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constructed unique cultural perspectives and racial political thoughts through his music aesthetics. His
multi—racial cultural democracy thoughts are expressed through an elaboration of the characteristics of Jazz
and Blues: a “one country one nationality” perspective an individuality and independence style as well
as a culture hybridity and dialogue method. Namely no matter what races they are Americans are the
American people living in the United States; the American people can play the harmonious tone collec—
tively only if different races maintain their individuality and independence; racial groups of different cul—

tural backgrounds should realize cultural democracy through culture hybridity and dialogue.

Russian Ballet and Woolf’ s Novel Writing
JIANG Hong

This article attempts to explore the influence of Diaghilev’ s Balles Russes ( popular in Paris and
London in the 1910s and 1920s) on Virginia Woolf and her novel writing. It discusses and analyzes the
elements of Russian Ballet and dance motifs in her novels. It points out that they stimulate and inspire
Woolf to pursue in earnest the new form of expression of the novel which helps develop her two idiosyn—
cratic concepts of “envelope” and “changes of rhythm” the former emphasizing its freedom abundance
and variety of things in the world and the latter stressing the internal thythm peculiar to the existence
and changes of things. A tension therefore is formed between them which has come to form the basis for
Woolf” s new novelistic form. The article concludes that these two concepts mark a new development of

her literary ideas and a perfect unity of concept and practice in her novel writing.

Philip Roth: Between Life-writing and Life-imagining
CHEN Hongmei
American writer Philip Roth has often been labeled as neo—realist in China but little research has
been conducted on the manifestations of his neo—realism. Based on his autobiography The Facts and his
novel Shylock Operation with Philip Roth as the narrator this essay traces the changing process of his way
of writing his fictional works by taking advantage of his biographical details and events in life and holds
that his skill of “impersonation” thus formed effectively expresses his concern in the works and explains

in part the excellence of his consecutive works in the later years of his career.

Violence in Gaze: Reading Paul Auster’s The New York Trilogy
LI Jinyun
Paul Auster sets up three structures of gaze in The New York Trilogy. By telling stories he shows
how the protagonists create their ideal ego and destroy themselves under the gaze of the ideal ego exhibits

the actual operational mechanism of violence in gaze and reveals the subjects’ inevitable tragedies.

Variations on Subject and Other: Tournier’s Friday as a Revision of
the Myth of Robinson Crusoe
REN Haiyan
Daniel Defoe” s Robinson Crusoe gave birth to a modern myth of the Enlightenment. Michel Tournier

challenges the values as embodied in this myth through his deconstructive revision Friday. Arguing from

158



